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JIHBAflHH KPAJ IIECME1

CAsKETAK. Pazi c e  6aBH MexaHH3M 0M  Kpaja n e c M e  y  n o e 3 n jn  P a m e  JIiiB azie , 

ocnaH >ajyliH  c e  Ha A raM 6 eH 0 B  e c e j  Kpaj uecMe. J lu B a ^ iiH e  n o eH T e , iipoHHHHH pe3H M en 

m in  n p o (])a im  caBeTH  c a  Kpaja n e c M e  Ha cn cn H ([)H 'ian  n a 'i n n  cnHTeTH3yjy x e T e p o re H y  h  

<J)parM eHTapHy n0CTM 0ZiepH y r p a l ) y  n ecM e. f lo K  c e  i i e m p a j m o  T en o  n e c M e  6aBH 

iieK0HCTpyKL(Hj0M CTpaTernja npnKa3HBaH>a zia 6 h  o c b c t u h u o  iiz ieo n o n iK ii 

KOHCTpyKTHBH3aM H C T opnje , Kpaj n e c M e  kozi P a m e  JIiiB az ie  H aH o cu  o .a n y 'iy jy h n  y / i a p a n  

y  TaKBoj .iCK oncTpyK H H jH . 0TBapajyiLH  n p o c T o p  3a  KpaTKOTpajH y i-n o jia n H jy  o .i  

HH Terpnm yiLH X  c u c re M a  m oIlh .

KjbynHepemt: Kpaj n e c M e , n o e 3 n ja ,  npo3a, i iz ie o n o r a ja ,  y T o n n ja .

Iloe3Hja n ec H H K a , y p e flH H K a n  npeBoanona P a m e  J l n B a ^ e  CTaH e y  CBera 
Tpn 36npKe: noupcKcm 3HojeM KcisciJbKu (1969), AiiiJiaHuiuga (1972) n  KapaHuiim 
(1977). H rraK , T a j c k p o m h h  nocTCKi-r n p o c T o p ,  C B ojoM  a K T y e n H o in f iy  m 
Hcnocpe.THOtnliv, n p e f lC T a B J ta  TaLn<y c y c p e T a  c p n c K e  h o b i- tjc  nocm jc m e B p o n c K H x  

n  c b c t c k h x  K y jn y p H n x  TOKOBa.2 P a m a  J lH B a a a  n p u n a / i a  o H o j r p v n u  cpncKnx 
necH H K a K o jn  c e a a M f le c e T n x  ro flH H a  n a  H a b a j t e  n n m y  HOBy H H T en eK T y ajiH y , 

CTBapHOCHy noc injv, nocm jv  K o ja  ce H e ¡a/ioBO-TbaBa hm np cvTX0 /iH 0 H iBojcB aH O M  

ayTOHOMnjo m  k i-b h > k c b h o c th  h h  i-bCHOM u fleonorn3aL[nj om . Y  npocTopy H'lMcl'JV 
J ia p n y p n a p T H 3 M a  m a h t  n e  c t c t c k o r , aH T H JiH T ep ap H o r K O H U crm i, o b h  nccm-rm-r y 
CBoj o f lH o c  n p e M a  CTBapHOM i-rH T c rp u tn v  rrocTMO/icpHV aM 6 n B a jie H n n jy  

npnxBaTaita m O T n o p a , c n M y jr r a H y  acj)H pM a[[H jy  m Hcranujv m o Iih . T h m c  ce 
H iG c ra B a  Hi-rcTa ac fm p M an j'rja  m o I ih  K o ja  b o / ih  y  H O B n /c T a p n  k o h  >,c p b a T mb m >,a \ r , 

p c c T a v p a n H jv  T p a f ln n n o H a j iH o r  n ccH H tiiT B a  m MUMCTUiOBai-bc H fleoJio iiiK H X  

o 6 p a > ,a n a  k o j u  ce c a M o n o T B p l} y jy  Kpo3 c))op\iy v m c t h o c t h ,  a  c a  a p y r e ,  C T paH e 

HiGcraBa ce m noTnyHa H c ra m -rja  moIih Koja 3aBpmaBa noB paTK O M  \t c t  a  cj) ii i i-i r i h . Ha 
K o ju  HaHHH necH H K  noii-rm-roHi-rpa ce6e y t o m  aM G nB aneH TH O M  o / i h o c v  n p e M a  

H fle0 Ji0 rn 3 0 B aH H M  C T pyK T ypaM a je3HKa n  CTBapHOCTH, n 0 t< y tiia licM 0 a  a  

pa3M O TpnM O  nocpe/iC T B O M  a y T o n o e T H 3 a n n je  n p n c y T H e  H a K p a jy  J In B a flH H n x  

n e c a M a , H M a jy h n  y  b h / iv  A r a M 6 eHOB ecej Kpaj u e c M e  ( A g a m b e n  1999).3

1 Pafl je  niicaH y  OKBiipy fl0KT0pcKiix CTyfliija, nofl MeHTopcTBOM npoij). flp BnafliiMiipa 
T  B 03 fle H a.

2 3acTynji>eH je  y cbiim aHTOJionijaMa cpncKe noe3iije o6jaBJi>eHi'iM noćne 1970. rofli-me y 
HHOCTpaHCTBy, H y  BemiKOM 6pojy flOMatu« aHTOJionija.

3 y  pafly he  ce KopiicTi-m-i cno6oflaH npeBOfl ca  eHraecKor je3HKa, HaMeaeH noTpe6aMa pa^a.
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OuiTe n 0 CT M 0 /I C p H H CTH H K O ^CnCHTpupai-bC, KpiiTHKa MCTacfjI-nHKC 
cy6jeKTHBHTeTa h 6er 03 cBaicor noroL[eHTpn3Ma npeTe ga nocTMoaepHo 3aiicTa 
nocTaHe, KaKO Kaace EpHCT TenHep, ,,m cta6 jt c 6ctah ,c kom HeMa Kpaja” . „M opa ce 
npn3HaTH a  a je  y  nHTaay TeacaK 3aaaTaK: aKO necHHK iiHciicrapa Ha iipoHiijii, 
nepcH(J)JiaacH, napofliijii, capKa3My, ayToiipoHH3yje h ayroecTeTH3yje concTBeHH 
HHH, OHfla je  noTpe6aH BeniiKii Hanop ga ce onyBa HMiumijHTHa iifleja a  a je  
KpeaTHBHa CBecT y  CTaay /ia 6y/ic petJuieKCHBHa”, CMaTpa BnafliiMiip rbo í/ich  y 
noroBopy aHTonoriije HOBiijer cpncKor necHHiiiTBa ffeeeüi cpücKux üecmiKci 
(TB03fleH 2012: 287).

Koja TaHKa y  Teny rrocTMO/icpHC noe u-rje /lOiBO-TbaBa petJuieKciijy? Kaga 
AraM6eH roBopii o Kpajy necMe, oh ce, npe CBera, no3HBa Ha Bajiepiijeßy 
.T e r)j ií h h r [ i-ij y necMe Kao ,,npo/iy>KCHor oKJieBaaa i-nvicljy iBynai-ba m manen, a” 
(Agam ben 1999: 109).4 MeljyraM, „aico nocu-rja íkhbh caMO y  CTanHoj HancTOCTi-r 
H3Mel)y c e m h OT h Li k h X m ccMaHTUHKHX HH30B3, uiTa ce /icniaBa y  TpeHyTKy Kpaja, 
Ka^a cynpoTCTaBJLaae /iba Hi-na Hi-rjc bhiiic Morylíc?” (Agamben 1999: 114).5 
AraM6eH flajte rn-rra: „Ako je  nocu-rja getJiHHHcaHa npem-riHO MorylíHotiilíy 
onKopaHeaa, cneflii a  a nocnefl&H c th x  necMe Hiije c thx . / J\a jih obo 3H3HH a  a 
nocneflitH c th x  nparram y  npo3y?” (Agam ben 1999: 112).6 CßaKaKO, Kpaj necMe je  
caMO cBojHM „ropaHM flenoM” fliipeKTHo Be3aH 3a BpeMe-npocTop necMe, aok je  ca 
/ipyre CTpaHe ycMepeH Ha npi-mi-r/iHO npa3aH npocTop koju ce nocTaBJta i-nvicljy 
yMeTHOCTH h CTBapHOCTH. J\a jih Taj npa3aH npocTop mo>kc 6 h th  KpaTKOTpajHa 
i-riOJTanuja ofl HHTerpHinyñHX chctcmíi violín, npocTop cycpeTa vm cthocth  i-r 
CTBapHOCTH KojH je  OCJIo6ol)eH Tepopa HfleHTH(|)HKaHHje, H yMeTHHHKe H 
CTBapHOCHe?

Hajnpe Tpe6a o/ipc/it-rn-r rrpi-rpo/iy JlHBaflHHe noe u-rje. Hccy\ri-bi-reo /ia je  
pen o H3pa3HTO HapaTHBHHM necMaMa, ycMcpcHHM Ha cr-rpoBi-r cBeT i-rMaHCHnr-rje, 
oroJtcHC CTBapHOCTH MHKpofloral)aja Kojn HepeTKO HMajy CBojy apaMaTyprnjy. 
,Z],ok cy npBe flBe 36npKe IIoüpcKaH sHojem KasciJbKu h AumaHüiuga Be3aHe 3a 
MHTCKe TeMe r-r cHM6one, n o e \r a Xopo c: ko u , KojoM ce >, a b p 111 a b a A m  lam u uga, Kao /ia 
OTnoHHae nccHHKOBy pccck'niijy cTBapHor Koja CBojy KynMiiHaijiijy floacHBJtaBa y 
nocneflaoj iói-rpnn necaMa Kapamuim. Ynpaßo TaKBa Kpi-TTUHKa Bcpi-rcTUHKa 
no e i nj a CMaTpa ce nee h h ko bum HajBeîiHM /lOMCTHMa: „350 CTi-rxoBa HaGi-rjcHi-rx 
CHcpn-rjoM Hi-rcTor poKeHpona” (Albahari 2008: 35), KaKO A n6axapH omanaBa 
noeMy XopocKoü, noKymaBajy /ia ucKopaHC m  cucTcvia, in  Tor npcm-r iHO yHanpea 
npupcMJtcHor xopocKona koj m ce hcmhhobho ym icyje y  nacuBHO nocTojaae 
HOBeKa. „IljioBHfl6e BHme He nHHe Ha Harne cya6iiHe / BpogoBH npeB03e caMO 
CBoje flHMOBe CaMO / -  opyacje -  ayBaH / -  najiafliijyM A  KaneTaHH cy nocTajiii /

4 Valery’s definition of poetry: “The poem: a prolonged hesitation between sound and sense.”
5 „If poetry lives in the unsatisfied tension between the semiotic and semantic series alone, 

what happens at the moment of the end,when the opposition of the two series is no longer 
possible?”

6 „For if poetry is defined precisely by the possibility of enjambment, it follows that the last 
verse of a poem is not a verse./ Does this mean that the last verse trespasses into prose?”
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c a B p m e H H  nipacjiOBi-r 6 poflCK H X  M O T opa”  (K a ü e ü i a m i j a ) .  ,,H '> ,ry6 j t c H a  rc H c p a m -r ja ” , 

„ H 3 ry 6 ib e H a  i-n M cljy  npi-m i-r/ia M e K o r KOM yHi-ra-ia m CTBapHOCTH T B p /ic  B c p m jc ,  

H 3M el)y  n p H B H fla  y c n e m H o r  c a M o y n p a B J L a a a  h CTBapHOCTH H e y c n e m H o r  

eKOHOMCKor CHCTCMa, H i m cl) y  n p H B H fla  ( J ie f le p a n H o r  y c T p o jc T B a  m CTBapHOCTi-r 

Ha bo,T h o  H c n o c T o jc líi-rx  rp a H i-rn a ”  ( A l b a h a r i  2 0 0 8 :  3 9 ) ,  cM e u iT e H a  j e  y  c k v h c h h  

n p o c T o p  H 3M el)y  H f l e o n o n i j e  h y r o n n j e ,  a  n p e  C B era  y  r p a g  k o j 'h  j e  M ecTO n p e c e x a  

n a M h e a a  m u c K y c T B a , c u M y ^ a m -r ja  m c T B a p H o r . 3 eM y H  Hi-rjc caM O  r p a g  

„ M n jie H H jy M C K e K y j ie ” , „ H n K o n a je B C K e  npr<B c” , „ J le T & e  n o io p H i- rn c ” , H iije  caM O 

r c o rp a ( j) c t< a  rp a H i-rn a  jm - ic l jy  /iFsa c ß e T a , 3 a n a g a  m H c t o k í i ,  A y cT p i-r jc  m T y p c x e ,  

H e r o  K apaH TH H , h h c t h  J iH iir re  K ao  M C Tacjiopa o f l B a j a a a ,  ccJTCKru-rjc, T e p o p a  

HfleHTH(J)HKaLiHje :
, , [ h ]  KaKBa CMO caM O M em aB H H a 6 h j ih :  

CjioBeHH...rpL[H...repMaHH...
Y r a p n . . J e B p e j n . . .J laT H H H ... A x ,

H e  3 H a in  th kojihko o g o p a  n p o M e H H  

TnyMaii,
,3 ,0k  He ocTaHe ro . H  n n ra in :

IIlTa H a c  j e  o a p a c a j io ,

K o ja  k y jtt y  p  a ... o  6  t-r h  a j i-r...

O.TroBopulîy t h :
K ap aH T H H a B i r n e  H eM a ( Y - H A M A - J E )  /

A n  Hayniio Hac j e  g a  J t y f l e  /  ,Z],eJiHMO Ha 3f lp a B e  h  y 6 o r e ”  (Hucüiimuuime).

„H e Tpe6ajy  HaM npo6yl)CHH xipTBi-r, Bell T P A 3 ; H  CBe Mopa 6h th  
cnyuiTeHO Ha 3eMJty, hhcko , nperneflH o” (JIucmo pciöimci AjiKcuicija). noflpiiB a& e 
CTBapHOCTH Morylîe je  caMO H3 caMe CTBapHOCTH je p  ce TpaHcucH/icHnnja 
peanH3yje h3 HMaHeHTHocTH: „Ee3 HHCTHJiHiirra HMaHeHHHje HeMa hh
TpaHCHeHfleHHHje Koja bo^h  h3 nopeTKa. T o  j e  npHXBaTaae TpaHCHeHgeHHHje 
030330” (L ošonc 2012: 27). JacHo je  ga cy ocHOBHe (Jinrype TaKBe HHTepBeHHHje 
Ha CTBapHOCT y  pccfuTCKCiiBHoj rrocm jm Pam e JlHBaae upoHi-rja, ayTonpoHi-rja, 
rpoTecKa, rrapa/ioKC, capKa3aM. 3,enaTeTH3aiIHj a M h t  o jt o  r  m >, o  b a h i-r x cagpacaja, 
noapH B aae npcmíBO/ii-bc 3H aaa m B epoB aaa y3 to to b o  norayHO ogcycTBO 
ecTeTH3aiiHje 3axTeBajy ca6paHOCT y  nocTojeñeM TpeHyTKy:

„HeKa je  Kpaj nonacm -T M a y  /iíibhíi i-rcKycTBa /
Mel)y 6epaHc Kajcuja, \ic /iapc m 6ecKpajHo / 

pacTp3aHa BpeMeHa. M nagocT je  Ha Kpajy, yBeK, MpTBa / 
a G yljeaa f le ra i ta ,  cbh t h  E hcopobh  jihkobh -  t o  je  H eim o cjajHO /

Koje c e  y a a jL H J io  n p a B c l ín  CBoj n y T . H e  Tpe6a TpHaTi-r /
3a TH M ...a  to y n c T H H y , hhhhmo: H e, H e T p e 6 a  rn aH H aT H  /

TBoje nyTeße. M o a c e  c e  H3poflHTH hob cjaj -  6 n h e  HaM CTpaH. /
Y  HOBHM 0 f l6 n eH H M a, M o a c g a , H H K a a a ...3 a p , c e 6 e  g a  H e n p e n 0 3 H a M 0 ?  /

O ro ra , i-rrraK, oôcîôc/ihmo c e  h H e /io '/K h b h m o  Taj c p a M  /
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Henpo6ojHe Kannje Ha CBe nyTeBe noBpaTKa -  noflnrHHMo” ( O  üpaejbemy coHeüia).
Tpafl Pame JlnBaae to to b o  je  ha/i pe ajímc tmhkm rpag Kojn 0M0ryñaBa 

BeHjaMHHOBO ,,np0(J)aH0 03ape&e”, anjajieKTHHKO yKpuiTaite noMoñy Kora ce 
yMecTO ,,naTCTi'THHor i-r cjiaHaTi-rHHor noflBJiaHe&a 3aroHeTHe CTpaHe 3aroHeTHor” 
npo/it-rpc y  TajHy „caMO yTOJiHKO yKOJiHKO je  OTKpiiBaMO y  CBaKO/iHCBi-rm-r, 
3axBaibyjyñH /ihja jtck tmhkom HaHHHy rnegaita , kojm CBaKO/iHCBi-rny cxBaTa Kao 
HenpoHHiiJLHBy, HenpoHnnJtHBOCT Kao CBaKO.THCBHy” (Benjam ín 1974: 271).

„HcriHeM th ce, KaTKaa:
Kao CBH OHH,

K o jn  ce He 6aBe iiojihthkom, 
a xofte rpafl Ha flJiaHy 

ga HMajy,
H M yT3H BHflHK, M yT aH :

Ko necMa c npeBHine cnHKa.
Hvhhm y  6yl)aBoj npa mi-THi-r,

( r o j i y B  y  o j iy K y )
cnymaM:

CnnenH ce je3nnn Typncra, 
n pnHy npeea 

Tpy6e
jepi'TXOHCKc” (MwieHujyMCKa Kyjici).

,3.a j e  n o e u - r ja  r-r h c t h h 3  cytiiTHHCKO n u T ai-b c  K o je  J l n B a a a  n o K y m a B a  / ia  

p e r n n ,  y o n a B a  n  A a M & a H  A H T O H n je B n ñ  H aB O flefrn  a  a  J I i iB a a a  „ y B e p a B a  necM O M  a  a  

j e  HCTHHa noeT C K a Hi-n-bCHi-rna, K ao  m TO j e  n o e  u-rja o /ip c l)C H a , r-r c y p o B a , n cT H H a, 

CBeT c a  K o jn M  c e  c y o n a B a M o ” . TaK O  c e  n o e 3 n j a  , ,H 3 6 o p n j ia  g a  H e 6 y g e  H a M a p n iH ii  

g e m a B a i t a ,  a  a  H e 6 y / ie  i-n ro B o p  3 a  6 h j io  Hi-rjr-r p a iG o J tc H i-r , c p n e n a p a T e n H H  

ceH TH M eH T Bell y Lic t i i l ic  y  CTBapHOCTH, p e Li jy  TeuiK O M  o fl m a n e n ,  a  r-r a ia ti- r jc ”  

( AHTOHi-rjcBi-rli 1978: 137): ,,H n o r n e g a j  c a g a  M o ja  a n cT p aK ru -rjo  -  y  C B ojy  y T p o 6 y . 

T aM O  /  H eM a M aT cpi-rne . H e M a  M o ry ñ H o e T H  a  a  c e  po/it-r H e u r r o  acHBO. /  r ipuM C T H . 

C e f r a i t a  H e M a jy  KpB. ,0,0/iyiiic. M ory OHa O B n a a c irra  /  y c H e  K a g a  M e o c B o je ”  ( O  

üpaejbemy coHeüia).
ButnaK M aT epiija jiH O C T H  y n o e  u-rji-r Pame J lr -m a /ic , n a p a flO K ca jiH O , o 6 H a B Jta  

H f le a n . /],e k o h ctp y k n i-rjom hobckobc o/iOMalicHOCTi-r y  c B eT y , i-rpoHi-riani-rjoM 
CBaKOflHeBHiie y K o jo j H eM a M o ry ñ H o e T H  3 a  a o r a l j a j ,  , , [ j ] e p  CBe oko H a c  H y ^ n  H eK ii 

n n o f l  /  r ip B H  nyT: /  ( I l o c n e  je H a cbhm T p n e 3a M a .)”  ( P a u m o  O c í u p e o ) ,  n a  je 
„paflnoaK T H B H O C T  CBa T B o ja  aKTHBHOCT”  (X o p o c K o ü ) ,  necH H K  y T o n n jc K H  o 6 p a 3 a n  

xyM aH O C T n H e n p o H a jia 3 H  y  n p o u iJ io c T H , B ell j e  oh .j -tíbc/ich H3 3HaHHX h  M o ry f rn x  

0 CH0 Ba Jty.TCKC B enH H H H e”  (Gordic 1977: 33), H3 ,,H 3B e c H n x  rn a H c n  Jty.TCKC 

C H T y a n n je ”  (Gordic 1977: 32), K o jy  cy H e n p e c T a H O  3 a o 6 n iia 3 H J iH  n  a n p n o p H H  

H H xnjiH 3aM  n  / i o 6 p o x o T H a  HaHBHOCT. IÍH T eH 3H B H paH H  H aroM H JiaH H  p e a n H 3 a M , K o jn  

je flO B egeH  a  o napoK C H 3M a, n o c T a B J ta  n n T a i t e  u iT a  hhhh JtyflC K O  /ip y n iT B O  ochm
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npocTor ci-rcTcvia pa3MeHe. Ako je, KaKO Ha bo/th PaHcnjep, ,,[y] ManapMeoBO 
BpeMe, rnaBHa rroJiHTHHKa 6pnra Gnna a a ce VTBp/u-r /ia jih je  6i-rlic Koje roBopi-r 
iancTa „TaMO r/ic 6h Tpe6ano /ia 6y/ic” (Ransijer 2008: 87), JlHBaga noKa3yje uiTa 
ce gemaBa Kaga je 6nfie Koje roBopi-r ynpaBo TaMO rge 6h Tpe6ano ga 6y/ie: ,,C- 
yMopaH caM. Ocv1)ch Ha '/KI-tbot ca rrp c/iy mi-r i i ijla  jcm, ocJiyimcyjeM Ty MHCTHHHy 
KaHa.rTHiannjy, y  Kojy )khbh 6anajy '/ra-mc, Taj bchhh pirraM CTBOPEH>E 
OTKPOBEHjE H C K ynibE H )E , to  CTanHO naKOBaite KO(})cpa, to  CTajiHO cym eite 
KpymaKa 3a HajayacH nyT” (JIucmo pa6im a AjiKcuiajd).

KaK O  (fn-rrypi-rpa A r a M 6 eH O B a flHCTHHKHHja n o c u - r jc  i-r n p o 3 e ,  y  0 B0j  

H3p33H TO j M 3T epnj3JIH 0C T H  M HapaTHBHOCTH JlH B aflH H O r IIOeTCKOr C B eTa? A r a M 6 eH 

HaBOflH a  a  ,,[M ]ory fiH O C T  o m c o p a H e i ta  n p e f lC T a B J ta  jeflH H H  K p ir re p u jy M  3a 

p a 3 J iH K O B aite  n o c u - r jc  o g  n p o 3 e .  J e p ,  u iT a  j e  o n K o p a Lici-bc, aKO Hi-rjc c y n p o T C T a -  

BJLeHOCT MCTpi-THKC rpaH H U C  C H HT a  K C M H K 0  j , npO iO /IujCK 'C  n a y 3 e  CCMaHTHHKoj. 

‘ n o c  ii-rjoM ' 6 h  c e  TaKO H a n -m a o  /u -rcK ypc y  KOMe j e  T a cy n p o T C T aB JteH O C T  M o ry f ia  

C K opo  y  n o T n y H o c r a .  ‘ ripcra' 6 h  6 H Jia h m c  3 a  /u -rcK ypc y  KOMe OBa c y n p o T -  

CTaBJLeH0 CT H e M oace a  a  c e  f l o r o f l i i ”  ( A g a m b e n  1 9 9 9 :  1 0 9 ) .7 C a  a p y r e  C T paH e, 

P a H c n je p  H a /ipyraH i-rji-r Ha h u h  cj) o p  m u  p a  o n o i i - r n n jy  n o c u - r jc  i-r n p o 3e :

,,[n]oflena nocnoBa Moace ce ynopeflirra ca noaenoM y  KitHaceBHOCTH: 
MaTepujajiHOM 6oraTCTBy o/iroFsapa nocTHKa cJiHKa i-r je  iUK npo3e t<oji-r je  HeM h, y 
CTBapH, HVMcpHHKa pa3MeHa, npeHoc MaTepnjajia; chm6ojihhkom 6oraTCTBy 
oflroBapajy cyuiTHHCKH je3HK h noeTHKa M H C T ep n je  JiHineHa je^HaKe, flaKJie, 
npo/iyk'THBHC pa3MeHe, aHajiorHO ayxy i-r M/icjn, i-r Koja CTaBJta cBoj n e n a T  Ha CBe 
pa3acyTe, He3HaHe noKpeTe r<o jm ce Kpcfiy Ka hckom 6oraTCTBy” (Ransijer 2008: 
96).

Jl HBa.Ti'THa HapaTHBHa nocu-rj a y  oBoj nofleJiH Bi-rrne o/iroFsapa jcii-TKy 
npo3e, iteroB cthx je  Moacga „caMO orm-rHKa i-Lrry ii-rja cthxa” (Gordie 1977: 33), 
caMO iaxTCBaHi-r Hani-rH Hi-mii-ba a He n o /ip a iy M C B aH i-r Hani-rH nncaita . Ako 
MHKpofloral)ajH JlHBaflHHe nocu-rjc KopHCTC Ha cncru-rcfn-rHaH Hani-rH jc  ii-TK npo3e i-r 
THMe H36eraBajy AraM6eHOB npena3aK y  rrpo3y caMO nocnefliter craxa, urra ce 
OHfla aemaBa Ha Kpajy necMe Pame JlHBaae? fl,a jih ce y  CTBapn pa^H o HHBep3iijii 
AraM6eHOBe CTpyKType necMe, fla jih y cnynajy Pame Jli-ma/ic necMa CBojy JinpcKy 
He3aBpmeHOCT ocTBapyje ynpaBo y  TaHKi-r ko Han ho t o6pymaBaita HaroMHJiaHe 
HapaTHBHOCTH oflHOCHO Ha caMOM Kpajy necMe?

H a j n p e  T p e 6 a  ycTaHOBHTH m T a  y o n m T e  n p e f lC T a B J ta  K p a j n e c M e  y  n o c  u-r j i-r 
P a m e  i l i -m a / ie . C K o p o  CBe n e c M e  K cipciH uluH ci y  H H K Jiycy I I u jb e e u H e  3a B p m a B a jy  ce 
C B ojeB pcH H M  ayT onoeT H H K H M  pe())pcH O M : „A J lH B a g a  K a a c e ...”  OyHKru-rja h o / ih o c  

obhx jiy m W H H x  thom ckhx HCK a3a n p e M a  T e n y  n e c M e  K o je  hm n p e T x o f lH  H H je yB eK  

h c th . H e K a ^ a  J lH B a g a  H a K p a jy  n p o r o B a p a  y  (JiopM H n o e H T e , naK O  j e  to  „moji / n f iy

„Possibility of enjambment constitutes the only criterion for distinguishing poetry from prose. 
For what is enjambment, if  not the opposition of a metrical limit to a sintactical limit, of a 
prosodic pause to a semantic pause? ‘Poetry’ will then be the name given to the discourse in 
which this opposition is, at least virtually, possible. ‘Prose’ will be the name for the dicourse 
in which this opposition cannot take place.”
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npcBa'ml)CHo” (,,npc/iy raLn<a npoBHlje&a 3aMyTe nornefl” [Mi Ac m uja]), Hci<a/ia y 
(JiopMH i-rpoHUHHor pcmxica ( „ n p e r a ,  líTtH líe Te 3a6opaBHTH.” [O'ieciu]), npo(})aHor 
caBeTa („Th, kojh neBaui, aKO ch 03 Tor coja: Ila3H, a  a He floneBain.” 
[M3maHuifu]), HeKaga OBa K pajaa ayronoeTH3aHHja HaMeñe nepcneicraBy Koja 
cnHTeTH3yje xeTeporeHy h (JiparMeHTapHy nocTMOflepHy rpal)y necMe („Ako ch og 
flaHa: H ^h y  gaH / aKO ch og hoIih: H ^h y  Hoñ.” [Kaüeüiamija]). Ha Kojn h3hhh 
OBaKaB Kpaj necMe CTpyKTypnpa h ocMHimtaBa necMy y  HeJiHHH? Oflaiaie roBopn 
Taj KpajaH HapaTUBHi-r rnac?

3 a  p a i j m k 'y  o f l n cH T p ajT H o r T e n a  n e c M e  K o je  c e  h  h t c  h  î m b u p a h o m  

m í i t  c  p  n j  a  jt  h  o  t i i lî y  6 a  b h  n o T p o u ia o M  C M H cna, OBaj npoHUHHi-r, ccH T C H n n o iH H  

3a B p m e T a K  n p cm íB O /iH  CM i-rcao. O h  c b o ju m  n o in n n o H n p a i-b C M  y  o / iH o c y  H a 

npcT xo .T H O  ycTaH O BJLeH H  o 6je K a T  ( n e m p a j iH O  T e n o  n e c M e )  O M o ry lîa B a  p e tJm eK C H jy  

h  i-rp o H n jy , K ao  /lOM HH aHTHy C T paT C T njy  j l i iB a / iH H o r  o / iH o c a  n p e M a  CTBapHOM. A k o  

iieH T p an H O  T e n o  n e c M e  3 a  concTBCHi-r o 6je K a T  i n  K o r  c e  y c n o c T a B J ta  n \ i a  

x e T e p o r e H y  m H C /iO B pnicH y cTBapHOCT, OBaj t h o m c k h  3 a B p m e T a K  3 a  CBoj o 6je K a T  

n p e M a  KOMe c e  o / i h o c h  n \ i a  /lO B p n ic H y  n e c M y . TaKBO /iBOCTpyKO y / ia j ta B a i-b c  o g  

C T B apH or tc '/K H  a  a  o ô c î ô c / i h  n o B J ia u iñ e H H  n o r n e f l  k o j  m j e  h 3 B 3 h  B p e M eH a- 

n p o c T o p a ,  naKO c e  h c m h h o b h o  i-bcm v o ô p a l î a .  „ K jiH H a  n p o K J in ja  caM O  H a y r a m e H o j  

3 B e 3 flii”  (MujiemijyMCKa Kyjia) :  n e c H iiK  C T B apa flH CTaH H y, n y u iT a  n e c M y  a  a  c e  

CMHpH y  n o a p y n j y  c o n c T B e H o r  0 3 H a H e H 0 r h  n p o r o B a p a  o flpH H yîiH  c e  c o n c T B e H o r  

n ecH H H K o r H fleH TH TeTa.

r ip a B c lîH  pa3 JiH K y  i-n M cljy  r rp c T x o /iH o r  n ccH H H K o r r u a c a  m 3 aB p m e T K a: „ A  

J lH B a g a  Ka>Kc...” , nccH H K  pe(J)JieK T yje  O T n o p  i-r h  c  t  h t  y  n  i-r o  h  a  jt i-n a  n  i-r j  i-r j i n r e p a p H o -  

c t h  h  H fleo n o rH 3 aL [H jH  necH H H K e ( J in ry p e  K o ja  j e ,  T aK o lje , f lo c T y n H a  y  p a c n o n o -  

acHBHM 3 a jiH x aM a H fleH TH TeTa. J I i iB a a a  c e  flBOCTpyKO y a a j t a B a  o g  ( J in ry p e  n e c H m c a  

Koj m c e  r ro /î MacKOM cyÔBcpmjc B a j t a  y  h  c  k  o  h  c  t  p y  h  c  a  h  oj  c o n c T B e H o j 6e3rpem- 
h o c t h ,  y  K o jo j j e  npH BH flH O  HM yH H a M e g n jc K y , n o T p o m a H K y  h  noJiH TH H K y 

yH H (J)opM H 3aL injy . H ap aT H B H ii r n a c  c a  K p a ja  n e c M e  /iBOCTpyKO c e  y / i a j t a B a  o g  

C B aK or H acH JL a H jieH TH tjiH K aH H je :

„T p o ji-rn a  y  M aH TH Jiy K aacy  n c n  

p a B e  H M ajy  3 e n e  

H e o h h  K aacy  t h  c h  H a CTaHOBHUiTy M a p K ca  t h  c h  

H a n o 3 H H H jn  T p o  

H K o r t h  c h  H a JiHHHjH rapoflnja TH CH MaOBaH T 

HT0B3H KaCTpOBa 

H h  TaKO t o  a  y c T B a p n  h h c h  t h  h h  H a KaKBoj ji

HHHjH TH CH T3H

Ka t h  c h  MaKOBO 3pHO t h  c h  KB33H KBeKep n a p a H  

OHHHH HJiaH Kyll H 

or c a B e T a  K o jn  c n y r n a  BecTH  H3 B eo M a Jioine o 6 a  

BeUITeHHX H 3B O pa”  (XopocKou).
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3 a  pa3 JiH K y  o a  A r a M 6 e H 0 B0 r  K p a ja  n e c M e , k o j 'h  n p e f lC T a B J ta  T a in<y 

O T B a p a ita  n p e M a  m a T c p h j a n h o c t m n p o c T o p a  m B p e M eH a , JlH B aflH H  K p aj n e c M e  

n o K y m a B a  a  a  (J iop ivn ipa o h o  o c t p b o  K paTK O Tpaj H e H iO Jran H jc  o g  H H T e rp m n y t i i ix  

CHCTeMa, o f l npcTKOHCTpyi'TcaHi'TX n n o B H fl6 H „ K o je  b i-tiiic  H e j i h h c  H a H a m e  

c v / iG h h c ” . jT HBa.Ti'TH K p aj n e c M e  p  a n y  H a H a c iiM G o n iiH H y  c k o h o m u j v  a p y u iT B a , 

H esaB H C H y o f l eKOHOMCKe no n H T H K e npo<J)H Ta, K o ja  j e  ao M iiH aH T H ii c n o j  

i ie H T p a n H o r  T e n a  n e c M e . f l,a  j e  \ i o r y l i a  caM O K paT K O T pajH a I'T i o ^ a n n j a ,  h c t h h c  h  

A j i 6 a x a p n :

,,[x]opocKon HHje noneTaK; XopocKon je  Kpaj. /Joayrne, ‘y H.er0B0M Kpajy 
je iteroB noneTaK’, 3aTO caMO Mano 3acTajeM, TeK a a ygaxHeM Ba3flyx, a a ce 
npoMeuiKOJLHM h eBO, noHOBO nocTajeM ‘yMi-rtnjtcHO cpc/iHiiiTC CBCMt-rpa', ‘caH T a 

Jiega’, ‘nonapHH nac’, Hyna, Hnnrra, CBe” (Albahari 2008: 40).
jl  HBa.THHe necMe Koje ce He 3aBpmaBajy o b h m  aenoTBopHHM 

petJmeKcnjaMa necTO ce OKOHnaBajy y  ogcycTBy aoraljaja, y  nocneflHHHoj HeMoj 
c u c h h  rge ce jo in  caMO npc/iMCTH ornainaBajy: „[ojrpnm ia / Ilyiia / ITepne / 
CKaKyhy / H ofl3Ban.ajy Hh3 CTeneHHiie” ( E u 6 j iu o iu e K a p K o )  h j i h  , , [ h ]  eHO je  Kytia, / 
(ZJBA-TPH CKOKA.) E h o  cy BpaTa, / XBaTa 6paBy, ann rnaBa naga / Ha 6eTOH: 
Uypn. / H 3 Kopne: / LI,pBeHo-Henne-Jiy6eHmie, / H HepeK acyror ceMeita” (M a jK a ). 
AraM6eH y  c b o m  ecejy K p a j  u e c M e ,  no3HBajytiH ce Ha /JaHTca, TaKolje roBopn o 
OBoj noeTCKoj MoryliHOCTi-r: ,,3aBpmeTaK nocneflitHX c t h x o b 3  je  HajneninH aKO ce 
o h h  ¡ajc/iHo ca pn via via o6pyine y  T n n n iH y . IIlTa je  o b o  o6pyinaBan.e necMe y 
THinHHy? KaKBa je  JienoTa Koja ce o6pyinaBa? H uiTa ocTaje o/i necMe nocne iteHor 
nponagaita?” (Agam ben 1999: 113).8 AraM6eH TaKBy TnnniHy Kpaja necMe 
noBe3yje ca i i o h o b h h m  „ m h c t h h h h m  cjc/iJ'rn.aBan.cM 3Byiian>a i-r man c h .  a” :

,,[t]o 6h 3HaHHJio fla ce necMa o6pyinaBa y3 join jeflHO o6eneacaBan.e 
cynpoTCTaBJLeHOCTH ceMnoTHHKor n ceManranKor, 6am Kao iuto h 3Bynan.e 
H3rnefla a a 3ayBeK yrryliyjc Ha CMncao, a CMncao 3ayBeK yKa3yje Ha 3Bynan.e. 
,Z],BOCTpyKa HaneTOCT Koja rrok'pclic je3HK, He yivnipe y KOHaHHOM pa3yMeBan.y: 
yMecTO T o r a ,  OHa rrporra/ia y THinnHy, TaKopehn, y 6ecKpajHO nagaite. necMa TaKO 
OTKpnBa nnib CBoje CMene CTpaTernje: nycTHTH je3HK a a KOHanHO caM ce6e 
ncKaace, a a a He ocTaHe HegopeneH y 0 H0 Me iuto je peneHo” (Agamben 1999: 
115).9

npeBeaeHo y KOHTeKCT noe3nje Paine JlnBaae, nie je HaBegeHoj (JiyHKnnjn 
je3HKa aHanorHa JlHBa/u-rHa cjiyHKm-rja aoraljaja, movkc ce pclin a a obom thiuhhom

„The ending of the last verses are most beautiful if they fall into silence together with the 
rhymes. What is this falling into silence of the poem? What is beauty that falls? And what is 
left of the poem after its ruin?”
„This would mean that the poem falls by once again marking the opposition between the 
semiotic and the semantic, just as sound seems forever consigned to sense and sense returned 
forever to sound. The double intensity animating language does not die away in a final 
comprehension: instead it collapses into silence, so to speak, in an endless falling. The poem 
thus reveals the goal of its proud strategy: to let language finally communicate itself, without 
remaining unsaid in what is said.”
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K o ja  c j t c / i h  H aro M H JiaH y  M aT ep n jan H O C T  CHM yrTani-rja f lo r a l j a & a  J lH B a fla  n y u iT a  

f l o r a l j a j  a a  r o ß o p n  caM  3a  c e 6 e  h  f la  c e  K 0H aH H 0 y  C B ojo j H e y r e M e i te H o j  

nojaB H O C TH  a y r o f le c T p y H in e :  „ n p e c T a H H  f la  w r a i n  n c n e n a j  /  c a T p n  n e c M y  OBy /  h  

c a T p n  n e c M e  CBe a n n  h x  H e 3 a 6 o p a B H  h o b c h c ”  (X o p o c K o ü ) .

C a  K o je  n o 3 H H H je  r o ß o p n  nccHUHKi-r r n a c ,  a  c a  K o je  HapaTUBHi-r r n a c  c a  

K p a ja  n e c M e ?  H a p a T U B H ia n n ja  6 a m p a H a  H a c u p o B o j  M a T e p n j anHOCTH m 

A o ra lja jH o c T H  ( y  n e m p a n H O M  T e n y  n e c M e )  B p in n  c e  npnB H flH H M  H e y rp a n H H M  

o n a a c a a e M ,  ocnHKaBaaeM „yHHBep3ajiHHx c y 6je K a T a ” , koj'h c e  n o  I l e m e y  ( P e c h e u x  

1975) K ao  „ f lo G p n ”  cvOjcKTi-r n p e n o 3 H a jy  y  p a c n o n o a c n B H M  3 a n n x a M a  H fleH TH TeTa 

K o je  H aM cfic  HHTcp/iHCKypc. K p a j  n e c M e  o m a H C H  npoMeHOM n o i n n n j c  0 H0 r a  koj'h 
r o ß o p n  („A J lH B a fla  K a a c e ...” )  3 a x T e ß a  npcM C tiiT ai-bc  H3 „ y H H B e p 3 a jiH o r  c y 6je K T a ”  y  

„H H flH BH flyaJIH H  C y6je K a T ”  koj'h npH BH flH O  H3MHHe O flp e fl6 eHHM , KOHCTpyKTHBH- 

cthhkhm  fle jcT B H M a H H T epflH C K ypca. T aK B o to to b o  o f lc y c T B o  c y 6je K T a  y  n p o c T o p y  

HM aHeHHHj e  J lH B a fla  H a f lO M e u rra  n o K y m a je M  n 0 H 0 BH0 r  p a l j a & a  c y 6je K T a  H a K p a jy  

n e c M e . M e ljy T H M , 0 6 a  n p o u e c a ,  h HfleHTHtjjHKaHHj a  h npoT H B H fleH TH <|)H K anH ja, 

3 a B p m a B a jy  c e  n o T H H a a B a a e M  H H T e p fln c K y p c y , n a  j e  K p a j „A J lH B a fla  K a a c e ...”  

caM O  n o K y m a j  ü e m e o B e  n ep M aH eH T H e f le  >,n n c h t i - rc j)m k a r [i-rje K o ja  c e  H yflH  K ao  

p e r n e a e ,  a n n  h K ao  HOBa VTonnja. TaK O  ,,[n ]e c H H K  KOM ÖHHyje a tj)o p n cT H H K e HCKa3e 

h TaMHe anoKajinnTHHKe c n n K e , K o je  CBeflone 0  TOMe f la  H 3M el)y  yMeTHocTH h 
acHBOTa, H 3M el)y  n o 3 e  h C T B apH or n o n o a c a j a ,  hobck o c T a je  y  M e ljy c T a & y  c r u m n c c ,  

n p o m a p a H  H eoT K JioaH B H M , n p o acH M ajy fiH M  T p a ro B H M a ”  ( rB 0 3 f le H  2012: 285). 
C y 6 je K a T  j e  y  J ln B a flH H o j n o e 3n j n  p a 3 a n e T  H 3M el)y  naM heaa Ihubeeima h n c K y c T B a  

Cuone.
y n e n a T JL H B a  c y 6jeK T H B H ocT  n o e T C K n x  c n n K a  P a r n e  J ln B a f le  o 6jeK T H - 

B H 30B aH a j e  c a  je f lH e  C T paH e H a n n  h o  m K O H C T H T y n ca ita  n o e T C K o r CBeTa (npH B H flH O  

H eyT pajiH H M  n p im oB C /ia i-bC M ), a n n  h  EeHj'aM HHOBHM ,,npoc])aH H M  0 3 a p e a e M ”  K ao 

CTajiHHM H 3B opoM  n p e n o 3 H a B a & a  h  y c K n a l jH B a iia  c a  CTBapHHM. M n K p o f lo r a l ja jH  c y  

MeTOHHMHJCKH OÖjeKTHBHH KOpeJiaTHBH KOJH, ynpK O C  nOCTMOflepHOj' n a p T H K y n a p H -  

3 a n n jH , f l e n y j y  y  n p o c T o p y  y H H B e p 3 a jiH o r. A k o  j e  o r a o p  „ c n n a  K o ja  c y 6 jeK TH BH - 

3 y je ”  ( L o s o n c  2012: 23), f la  j i h  j e  OHfla n p o c T o p  c y 6 jeK TH BH ocTH  o H a j k o j 'h  

H a j6 o J t e  eM H T yje  c n n y  O T n o p a ?  H n n  j e  H a M e cT y  T e n H e p o B a  K pnTH K a 

n0C T M 0flepH H 3M a K ao  c ß o je B p c H e  „ x n c T e p n j e  c y 6 jeK TH B H ocTH  K o ja  H a f ln n a 3 n  

U o jc a ,  X e M H H rB e ja  h  B yn< |)O B y”  ( G e l n e r  2000: 40)? ,Z],ene30Ba h  r aT api-rjcB a 

e f lH n H 3 a n H ja  k o j 'o m  j e  n p o n e c  n p 0 H 3 B 0 f la e  a c e j t e  '¡axici-bCH n o cT y n K O M  y n H C H B a a a  

■/KCJte MO>K/ia c e  H ajB H U ie h h h h  b h a j l h b o m  y n p a B O  H3 n e p c n e K T H B e  n p H B a r a n x  

n p H H a , n ap n H j'a n H H X  h c t h h 3  K o je  c y  je f lH H e  M o ry f ie  HCTHHe n0C T M 0flepH H 3M a. 

J lH B a fla  flenaT eT H 3anH j'O M , fleM HCTH(]}HKanHjoM  H f le M H T 0 n 0 rH 3 a n n j0 M , K po3  

c y o H a B a a e  c a  nonHTHHKOM  h  flpyu iT B eH O M  C T B ap H o in fiy , tc '/K H  y n p a B O , o c n o -  

6 a l)a i-by  „ a c e n e f in x  M a u iH H a” , C n n H 0 3 H H 0 r  c o n a t u s - a ,  0 H0 r  „ j a  j e c a M ”  K o je  j e  

OTyl)HBaHO K p o 3  pa3JiH H H Te M exaH H 3M e m ofl m h  c a f la  T p e 6 a  noHOBO fla  6 y f le  

o c ß o je H O . O c T B a p n T H  acjii'TpM ani'rjy 6 n l ia  y  H efloC T aT K y ßi-rlia, u i t o  j e  3aflaT aK  

C n n H 0 3 H H e  eTH K e, n n j t  j e  flo K o ra  J lH B a fla  f lo n a 3 H  K O H nenT yajiH O  n o ep e fleT B O M  

y 6 eflJLH BH x n o e T C K n x  c n n K a .
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A raM 6eH  CBojy T e3y o  cv ih ti-th ck om  m aH ajv Kpaja necM e H3BOflii 113 

MexaHH3Ma om copaH e& a Kao cynp0TCTaBJi>eH0CTii, HancTOCTi-r MCTpuHKO- 
pilTMHHKHX M  C H HT a K C M  H K 0 - C C M a HT M  H K M  X HI130B3. Y  K3KB0M Cy O/IHOCV OBU
CJTojcBH iBVHai-ba i-r 3HaHeaa y  nocu-rj m Pam e JIiiBaae? KaKO y  AraM 6eH0B0j 
npcTnocTaBni-r o m a H a jv  omcopaHe&a (fmrypj-rpa JIiiBa/iiiHO om copaHeite Koje je  
n p iic y ra o  Ha hhbov  caMe pcLn-r? r OBopclit-r y  hcju-thh, y  JIireafliiHoj noc u-rju He 
MO'/KC ce npHMCTHTH HeKaKBO ayTOHOMHO, CCTCTI-TiOBaHO, npOHiBC/ICHO 3BVLiai-bC. 
O ho je  Be3aHO 3a h h tc h  iu b u pai-bc 3ByKa CFsaKO/iHCBi-rnc, OKOiirrajiiix jciUHKi-rx 
CTpyKTypa Koje cy y  noBjranilicHi-rM TaHKaxia ccTCTt-noBaHC jciUHKOM iirpiiBOCTii, 
Koja oneT j-rvia fleKOHCTpyiiinytiii a He TBop6cHH KapaKTep. TaKO, 3ByLiai-bc y  
nocu-rjm P am e JIiiBaae n p a ra  ccMaHTUHKi-r cnoj, HHTeH3iiBiipa ra , pa3Jiaace t-r 
/iCMOHCTpr-rpa. McTpHKOM ce CTBapa oflroBapajyha aTMOcc))cpa, MUMCTUivjc ce 
aMÖnjeHT /ioraljaja: „ O r p n i i i i a  /  lly n a  /  I l e p n e  /  C to K y l iy  /  11 ofl3B a aa jy  Hh>, 

CTcncHi-rnc” (EuöjiuoiueKapKa) -  ob3kbhm pacnopc/ioxi p enn  Koje cy o6eneaceHe 
noneTHHM bcjihkhm  cjiobom npc/ioLiaBa ce caMO oflB ajaae n ep u n  t-r pi-rravi 
CKaKyTaaa kojum ce necMa, KaKO cmo Fscli pcium , o 6pym aßa y  HeMoj cuchi-t. y  
necMH Cujie;iuja a o f la T H a  TeH3Hja h  flpaM aTHHHOCT C H n e u n jc K o r  HHHa ocTBapyje c e  

noB JiaK aM a Koje 3axTeßajy H eK y BpcTy xoviorcHi-nam-rjc y n - r c r o :

,,[o]Ha Ha p y 6 CTage. 
yacacaH ygapaii-neTOM-y KHHMy, h  n ag e  [...] 

oh  je  uiHena-3a-Kocy, h 
BaiiH-Ha-KOJieHa [...]

O h , Kao h  cbh  OTMUHapi-r, 3a6anyjc-K O cy-  
H - kp o  >,-T p cn a b i-rnc- n o c  m ćitp a , y  Tcnci-rjn 

H e6 a : D ia B y -o fl 3JiaTa, T p 6 y x -o fl-c p e 6 p a ,
KoneHa-ofl-acene3a, CTonajia-ofl-3eMJi>e:
JIhk  cjajaH, CHJiaH, a e r o ß ” (Cimefiuja).

IlpocTopHa opraHi-nam-rja jciUKa, Tar<ol)c, /lonpr-rHoct-r h h tch  iu b u pai-by 
yTHCKa h yßepjLHBOCTH aoraljaja: „II/A /fl/A /M /O -y KpeßeT” (Cyüpyla) 
BepTHKajiHa nomnt-rja cnoßa i<oj t-r ce hhvkv y  xopii30HTajiy OMoryhaßa 
BH3yenH3aL[Hjy cycpeTa r/ic: „Hh rrpawi-r-Hi-r ch th : / Bpaliaxio ce H3 Tor iarp jta ja , / 
Koju je  caMO yecliao paumKc” .

O n K o p a n c i-b c  H a h i- tb o v  p e n n , K o je  j e  B eoM a n p u c v T H O  y  n o c  u-rjt-r P a m e  

J lH B a a e ,  yM ecTO  Jio rH K e C T a H /ia p /iH o r  o n K o p a Lici-ba K o je  / io  fso/i t-r y  B e 3 y  o /ip rf)C H C  

p e n n  m o/ip'/KaFsa H aneT O C T  c n o j e ß a  3B y iia r t .a  i-r m a n e  r t a ,  o h o  Y icx aH i-n y jc  

CTßapHOCT, y / i ß a j a  j e ,  n p c c c n a  i-r C TaFs/ta y  i-rcTy p a e a H . TaK O  c e  MHMCTi-riyjc o n m r a  

v ia m  i-THi-nam-rja CTBapHOCTi-r K ao  je / ia H  o / i  y 3 p o K a  /icx y M a H i-n a ru -rjc . J c  u-tk P a m e  

Ü H B a g e  H r H o p n c a a e M  H o p M e, H a r n a m a B a a e M  (jii-ru-THKC .THMCHii-rjc jcu-TKa 

(K yp3H BO M , BCJIHKHM CJIOBOM, 3 a rp a f la M a , paSHIIHIITHM  CCMaHTUHKI-TM II 

CHHTaKCHHKHM HH30BHM 3)
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„ n o K y m a ß a  a  a  ( f le )K O fliip a  n p o c T o p  r p a g a  (K a ü e ü i a m i j a , H u c w w iu m v ü e ,  

C i m a í o í a ,  H uK O JicijeecK ci i fp K e d )  n o M o líy  H eK e B p c T e  n p o c T o p H e  c ))o p \ic  K o ja  j o u i  

jeflH O M  n o T B p l)y je  f la  y M e r a o c T  H eM a B n n ie  n o B J i a c r a n y  3 a  T y M a n e a e  h j i h  M e a a a e  

C B eTa, a jiH  j o i n  yB eK  m ovkc /i  a  r a  y / iB a ja ,  n  h t  u p a ,  noHOBO C T B apa ( h j ih  noH H U iT aB a) 

H a cacB H M  cneH H (J)H H aH  h  n a p u n j a j i a H  h íih i-th  cB o jcT B eH  M exaH H 3M H M a je 3 H K a ”

(rB03fleH 2012: 283).
A r a M 6 eH  y  c b o m  o 6 p a 3 J i a r a a y  3 H aH aja  K p a ja  n e c M e  n o M H & e  p H M y  K ao 

C B o jeB p cH y  C T p a T c rn jy  p a i/iF sa ja i-b a  ccx iaH T U H K or h  c  h  h t  a  k c  m h  k o  r  H H B oa, K o ja  ce y 
H a j6 oJLeM  c n y n a j y  3 a B p m a B a  / i v ó h h c k o m  a H a j io r n jo M , a  y  H a jro p e M  npa3H H M  

3ByKOBHHM n o H a B J ta i ie M . P h m 3  K o ja  je, KaKO C M aT pa P a H c n je p ,  c y ic o 6 , 

„ je f lH o rn a c H H  k o h < J ) j ih k t  K o jn  y ia -r/ia  c j i h h h o c t  n p o c T o p a  m b c h h o c t h  c a  caM OM 

c o 6 o m ”  j e p  ,,[H ]e M a  pH M e p H M e”  (Ransijer 2008: 101), H n je  o6eneacje JlH B aflH H e 

nocu-rjc. K a o  TaK B a, OHa je  /roían h v '/K h o c th  n ap T iiK y jiap H O C T ií, c a n c r a  u-rjc, 

n o B J ia H e a a  r p a H u n a :  „IlocTojn, g a i a i e ,  CTpiiKTHa a H a j io n r j a  i-n M cljy  pi-rxic n y e a p a  m 

H a p o f la  H V B apa, pi-rxic, K o ja  y c K J ia ljy je  c t h x o b c  t 3 k o  u i t o  itx  p a i / iB a ja ,  m 

/ipyniTB C H C  n o š e n e  K o ja  oó i-rnaH  H a p o g  o / ib  a ja  0 3  n neM C T B a, 6 e 3  HMCHa, 6 e 3  

T H T y jie , 6 e 3  M e c T a ”  (Ransijer 2008: 101). H a  k o  M C Tacjiopa K apaH T H H a H a / io \ i c i i i l íy jc  

OBaj T e p o p  n o v e n a  H a K ojeM  ce 3 acH H B a pH M a, n o e 3 n j a  P a i n e  J lH B a fle , 6 e 3  o 6 3 i ip a  

H a c y 6 ß e p 3 n j y  m p a> ,rp a /ii-b y  K ao  /lOMHHaHTHC V H V Tpatni-bc n p u H n i- rn c , h n je  

O H i-rtiilícHa o f l B e p e  y n e n m i y :  OHa g o  a e  a o n a s u  pa>,rpa/ii-bO M  m j i c n a T c t m >,a r[i-rj0 m 

CTBapHOCTH, aJIH M Jl C M O K p  Í1T M ! a [ [ Hj  O M VMCTHOCTH. 3aT O  je  CB3K0 (JlOpMaJIHO 

yo6jiHHaBaae ecTeTCKor p a j a  K o jn  je  Hco/ip/ra-m, HenoaceJLHO. ,„Z],a j i h  m ovkcm o o h o  

u i t o  je  OBfle y  n n r a i t y  ii3 H eT ii KOHaHHHje h  Gpimaije H e r o  u i t o  je  t o  yniiHiro 
P e M 6 o  Ha c b o m  p a /iH O \i n p u M c p K y  noMeHyTe K i t n r e ?  T aM O  rae  je  CTajano: ‘H a  

c b h j i h  M o p a  m apicTUHKi-rx nBCTOBa’ o h  je  KacHi-rje n c n n c a o  H a MapruHi-r: ‘H e M a  h x ’ 

( ‘E l l e s  n ’existent p a s ’) ”  (Benjamin 1974: 259). Pe\r6ooBa cBecT o h v '/K h o c th  

/ i c c T p y K n n jc ,  f le c T a 6 H J iH 3 a n n je  O K o m ra jiH X  (JiopMH M m iiJ L e a a  m jeu-TK a, y  

JlHBaflHHoj Bcpi-rcTUHKoj rrocm jm f lo G n n a  je  h o b h  o 6 j i h k  n o ja B JL H B a & a . TeK C T O  

üpaejberby coneuia  (Livada 1970: 34-48) pa3rpafln.0M M irra  o n e c H m c y  h  M iiT a o 
c o H e T y  K ao  ecTeTCKOM  n p e c r a a c y  t o t o b o  j e  n ooB C K ir TeKCT, JlH B aflH H a 0ujio3o<puja 
K0MÜ03UlfUje.

O h o  u i t o  j e  E eH jaM iiH  p e K a o  3 a  H a a p e a jiH C T e , m ovkcm o a  a  noH O B iiM O  y  

C J iy n a jy  n o e  u-rje P a m e  J ln B a g e :

„Jep y3ajiya je  c b 3k o  o n n p aae , Ha / i h c b h o m  pegy je  npn3H aae: 
MeTa<J)H3HHKH m aT  c p nj an m 3 a m B orroBor h EyxapiiHOBor ra n a  He m o>kc ce 
HcotiiTclîCH npeBecra y  aHTpononomKH MaTepnjajiH3aM, OHaKaB KaKaB noKa3yje 
ncKycTBO HaapeajincTa, a paHnje X e6ena, r  copra EyxHepa, Hunea, Pc m 60 a. OcTaje 
ocTaTaK. H k o j i c k t h b  je TenecaH. A (jn-rmc Kojn My ce opraHH3yje y  TexHnnn m ovkc 

ce, npeMa HHTaBoj CBojoj noJinraHKoj n MaTepnjajiHoj CTBapHOCTH, CTBopnra caMO 
y  OHOM npocTopy cJiHKa y  KOMe Hac oflOMañyje npotJiaHO 03apeae. TeK Kaga ce y 
i-bCMy Teno n npocTop CJiHKa TaKO /ivôoko npoacMy a  a CBa peBonynnoHapHa 
HaneTocT nocTaHe TenecHa KOJieKTHBHa HHepBannja, cBe TenecHe HHepBannje 
KOJieKTHBa nocTaHy peBonynnoHapHa eKcnji03nja, CTBapHOCT lîe caMy ce6e
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npeBa3iihii tojihko kojihko to 3axTeBa Komvhucvuuhku Mamichecur (Beniamin 
1974: 273).

O rpyicrypa Jli-ma/ii-rHC n e c M e  cboj'om / iB o r j r a c H o in l ïy  noxym aBa a  a 
O M o ry lîn  obo n p c ba>,i-rjta>kci-bc CTBapHOCTi-r: aok ce ncHTpajmo T e n o  n e c M e  ôaei-r 
/I c k o h ct p y  k r [ n j  o m CTpaTcn-rja npuKau-reai-ba g a 6 h  ocbctjihjio H fle o n o u iK H  

k  o h  ct p  y  KT h b H 3 a M i- rc T o p n jc , Kpaj n e c M e  KOfl Pame J I i iB a ^ e  HaHocii oflJiyHyjyhii 
y /iapan  y  TaKBoj /i c k  o h  ct p  y  k  r [ n j  m , oTBapajyhii n p o c T o p  3 a  KpaTKOTpajHO 
o c n o 6 a l ) a i i e  y r o n i i j c K e  hcbiihocth ancTopi-rjc.
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Maja Medan

END OF THE POEM IN THE POETRY OF RASA LIVADA

Summary

The paper deals with the mechanism of the end of the poem in poetry of Rasa Livada, 
relying on Agamben’s essay The E nd o f  the Poem. Livada’s point, ironic summaries or profane 
advice at the end of the poem, in a specific manner synthesize heterogeneous and fragmented 
postmodern poem structure. While the central body of the poem deconstructs the strategies of 
presentations in order to illuminate the ideological constructivism of history, the end of the poem 
inflict a decisive blow in such a deconstruction, giving scope for short-term isolation from 
integrating power systems.

Key words: the end of the poem, poetry, prose, ideology, utopia.


